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SYNOPSIS 
 

In 3 1⁄2 Minutes, Ten Bullets two lives intersected and were forever altered. On Black Friday in 
2012, two cars parked next to each other at a Florida gas station. A white middle-aged male and 
a black teenager exchanged angry words over the volume of the music in the boy’s car. A gun 
entered the exchange, and one of them was left dead. 
 
Michael Dunn fired 10 bullets at a car full of unarmed teenagers and then fled. Three of those 
bullets hit 17-year-old Jordan Davis, who died at the scene. Arrested the next day, Dunn 
claimed he shot in self-defence. Thus began the long journey of un-ravelling the truth. 3 1⁄2 
Minutes, Ten Bullets follows that journey, reconstructing the night of the murder and revealing 
how hidden racial prejudice can result in tragedy. 
 
Directed by Marc Silver (Who is Dayani Cristal?), the documentary intercuts powerful exclusive 
footage from a riveting trial with intimate, observational scenes of Jordan’s parents, Ron and 
Lucy. We see firsthand how difficult it is for them to grapple with unimaginable loss while 
fighting for justice for their son. The film integrates police interrogation footage, prison phone 
recordings and interviews with the others at the scene that night. The result is a powerful story 
about the devastating effects of racial bias, and the search for justice within the judicial system. 
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DIRECTORS BIO – MARC SILVER  

Marc Silver works worldwide as a filmmaker, director 
of photography and social impact strategist. His first 
feature length film, Who is Dayani Cristal?, premiered 
at the Sundance Festival 2013 where it won 
Cinematography Award: World Cinema Documentary 
and the Amnesty International Best Documentary 
award 2014. Silver’s rich portfolio includes 
documentaries, concert visuals, art installations and 
branding. He has created content for the BBC, Channel 
4, Universal Music, The Guardian, The New York 
Times, Amnesty International and United Nations High 
Commissioner for Refugees (UNHCR), and has 
collaborated with artists such as Gael García Bernal, 
Nitin Sawhney, Michael Nyman, Jamie Cullum, Ben 
Okri, Matthew Herbert and Cirque Du Soleil. Silver is 
currently working on a new film about ayahuasca, 
neuroscience and global drug policy. He is creative 
director of The Filmmaker Fund. 
 

 
 
DIRECTOR Q & A : 
 
Q: At first, Michael Dunn seems like a regular person, but the film eventually uncovers an 
ingrained racist thinking that he doesn’t even see in himself. What do you think it is that allows 
people to believe that shooting an unarmed person is acceptable? 
 
A: Expanded self-defense laws such as “Stand Your Ground” are spreading across America. The film 
doesn’t directly address this, but it is the legal environment in which the shooting took place. Stand-
your-ground laws take the common legal concept of the castle doctrine—“your home is your castle, 
which you may defend”—and extend it to anywhere people have a legal right to be. Under such laws, if 
a person reasonably fears they face death or serious injury, they can use deadly force to protect 
themselves without legal consequence. The accused can present self-defense to the jury even if the 
judge did not grant the accused “Stand Your Ground” immunity in any pre-trial hearing. This applies to 
law enforcement and members of the public, whether or not the perceived threat arises from implicit or 
express bias. Currently, 33 U.S. states, including Florida, have adopted some version of “Stand Your 
Ground,” also known as “Line in the Sand” and “No Duty to Retreat” laws. For me, the rise of such laws 
is symptomatic of the same pervasive attitudes that underpin things like pre-emptive strikes in U.S. 
foreign policy. Even though we can’t prove there are weapons of mass destruction, it’s OK for us to 
bomb; even though there is no proof Jordan had a gun, it’s OK for me to shoot. That is how the idea that 
it is OK to shoot an unarmed person permeates society. In making the film, I found there were multiple 
narratives in play. There was one playing out in the courtroom that didn’t mention race. There was 
another outside the courtroom where everyone knew this was about race. And Dunn had his own 
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narrative; he didn’t think he shot an unarmed person. He believed Jordan was lying about having a 
weapon—hence the self-defense claim. But he only had that belief because of his existing bias. So you’re 
caught in these very strange loops of multiple narratives unfolding around you. Each person believes in 
their own truth, but there is obviously only one truth and that is that Jordan Davis didn’t have a gun. 
 
Q: There are probably many people like Michael Dunn who view themselves as good citizens, 
who are educated and respected in their communities, and who don’t think they’re racist. But 
what is it that makes someone like this pull the trigger? 
 
A: I have no doubt there are many people who see black men as Michael Dunn sees black men. 
This perception is based on a combination of ignorance, stereotyping and bias, which ultimately is 
dehumanizing. This isn’t about a few bad apples; this is about a country that was built on racism, that 
values whiteness above blackness. Essentially, I think it is fear. It’s a fear that is constructed and 
perpetuated by the mass media, in their representation of black men. I also think it goes deeper—and 
perhaps this is something I can see because I’m not from the U.S. That same use of fear applies to anti-
terrorist laws, immigration policies and pre-emptive strikes in the face of perceived threats such as 
weapons of mass destruction. There’s this relationship between an individual like Michael Dunn having 
an opinion that he has the right to self defense—which is very micro; and something as macro as U.S. 
foreign policy in Iraq or Afghanistan. The same fear-based mentality is at work. These people—“the 
other”—are potentially a threat to us. Not a proven threat, but a potential threat. Therefore, we will 
strike in self defense. I found that elasticity between this one character, Michael Dunn, and this global 
campaign based on fear to be much closer than most people would like to believe. 
 
Q: Sadly, we are seeing variations of this story in the headlines on a regular basis, where 
African Americans are victims of unjustified use of force. What do you think we need to do in 
order to break this cycle? 
 
A: The first thing is to realize these are not isolated incidents. The problem is historical and systemic and 
should be called what it is: racism. I think for people to acknowledge this is probably the first step. 
Without it, people’s bias will simply tell them that all of these men deserved to die. And then change 
also has to happen in the media and education systems, both of which play a huge role in shaping our 
perceptions. My experience of filming the trial was very revealing. It became clear to me that 
institutional racism infects Florida’s legal system. No one was allowed to discuss race in court because 
Dunn was not charged with a hate crime (no witness had heard him use racist language). But for 
everyone outside the courtroom, and for Dunn himself as revealed by his phone calls from prison, race 
clearly was a huge factor. I found it very symbolic that race could not be discussed. America does not 
want to admit it has a racism problem. If you cannot admit there is a problem, you cannot solve the 
problem. 
 
Q: What differentiates the Jordan Davis case from other recent cases? 
 
A: The big difference, of course, is that Jordan was not killed by the police, and ultimately his killer was 
found guilty of first-degree murder. But of course, the similarities are much more important than the 
differences. All these cases boil down to people’s perceptions of the black male as a threat. Ultimately, 
Jordan was killed because of an armed white man’s perception of an unarmed black man. And that links 
his death to the deaths of Trayvon Martin (though his killer was Latino), Michael Brown, Eric Garner and 
so many others. I found it very interesting that Ferguson blew up in between the two trials of Michael 
Dunn. I still wonder if the second jury understood the social significance of the verdict more than the 
first jury. That’s something we’ll never know. 
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Q: What does the film say about the American justice system? 
 
A: Filming and editing the trial, I found myself staring day after day at the courtroom seal and its lofty 
declaration that “In God We Trust.” But the reality is, there’s more to justice than just the law. It’s 
actually more a case of, “he who tells the best story wins.” Essentially, the trial is a war of competing 
narratives about one moment in time where two people’s paths crossed and lives were irreversibly 
changed. So much of American justice is based on which of the lawyers is the best storyteller. Dunn’s 
defense attorney, Corey Strolla, was such an effective storyteller, so skilled in sowing the seeds of 
reasonable doubt, that the first trial ended in a mistrial. The problem with “Stand Your Ground” being 
used within the self-defense laws is that, all too often, the only person who can challenge that narrative 
is dead. And if many millions of people in a society are biased when it comes to the perceived threat 
that is the black man, then it becomes easy to believe that the dead black man deserved his fate. 
 
 
Director's Filmography:  
 
2015 3 and 1/2 Minutes, Ten Bullets (Documentary) 
  
 2014 When Loud Music Turned Deadly (Documentary short)  
 
 2013 Who is Dayani Cristal? (Documentary)  
 
 2010 Los Invisibles (Short)  
 
 2003 The Leech and the Earthworm (Documentary)  
 
 2000 Global Protest (TV Movie documentary) 
 
 
 
CREDITS 
 
Directed By MARC SILVER 
Produced By MINETTE NELSON, CAROLYN HEPBURN 
Executive Producers ORLANDO BAGWELL, BONNI COHEN, JULIE GOLDMAN, JEFF SKOLL, DIANE 
WEYERMANN 
Co-Executive Producer DAVID ECKLES 
Edited by EMILIANO BATTISTA, GIDEON GOLD 
Cinematography by MARC SILVER 
Original Music by TODD BOEKELHEIDE 
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